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These few celebrated paint- 
ings and works of art are 
from the. coilec^icn cf the ^ 
well - known connoisseurs , 
Messrs *5. Gimpel & V/ii- 
denstein, of 636 fifth Avenue 
New- York, and 57, rue la 
Boetie, Paris. They may be 
seen at their new and beau- 
tiful New- York g-alleries at 
636 fifth avenue, South West 
corner of Fifty First Street. 
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ANTOINE WATTEAU 
L’AGCORD^IE DE VILLAGE 


ANTOINE WATTEAU 

Was bom at Valenciennes, France, in 
1684 ; he died in Paris at the age of thirty- 
seven in 1721. He was the son of a roofer, 
and in spite of his great talent and his 
devotion to art he remained poor, suf- 
fering many privations during his short 
life. We cannot but admire his spirit, 
which, undaunted by adversity, permitted 
him to depict with so much grace and 
cleverness the customs of his time in which 
his means never permitted him to join. 

l’accordFe de village 

This painting represents a pastoral 
scene, exquisite in coloring and in compo- 
sition. It is a charming episode of country 
life having for background a cheerful 
landscape, very strong in treatment. A soft 
light illuminates the crowd surrounding 
the fianc6s. The figures show all the art 
and grace which have placed Watteau 
among the immortals. 

The painting was engraved by N. de 
Larmessin and comes from the Humphrey 
Ward Collection. 



From the Collection of E. Gimpel & Wildenstein. 


JEAN-BAPTISTE GREUZE 


SOPHIE ARNOULD 


JEAN-BAPTISTE GREUZE 

Was born at Tournus (Saone-et-Loire), France, 
in 1725; died at Paris in 1806. He worked with 
simplicity, humility and truth, painting a class 
rarely chosen by the French painters of his time : 
the “ bourgeoisie”. He has been called by Diderot 
‘^the first who thought of introducing morality 
into art”. Of his “moralities”, well known by 
engravings, the Louvre possesses such scenes as 
“ L*Accord6e de village”, “La Malediction pa- 
ternelle”, “Le Fils puni”. More celebrated still 
is “La Cruche cass6e”. It is in his pictures of 
pretty girls and young women that he is the most 
attractive. These have a charm of their own, 
sometimes quite pure and unaffected, and his 
light, and delicate color, is sweet and pleasant. 


SOPHIE ARNOULD 

This delightful portrait easily takes rank 
among the best works of Greuze. It represents 
Sophie Arnould, the celebrated Prima Donna at 
the Opera. Born in Paris in I744> she met with 
brilliant success in the part of Th61aire in Rameau’s 
“ Castor and Pollux”, and as Iphigenie in “ Iphi- 
g6nie en Aulide” “by Gltick. ” Beautiful, gifted 
with a keen sense of humour and ready wit, some 
of her “ bons mots” have become celebrated. On 
leaving the stage she retired to Clichy and died 
poor and abandoned at Luzarche in 1802. 

This portrait comes from the collection of the 
Count de Bryas. 



lom the Collection of E. Gimpel & Wildcnstein. 


SIR HENRY RAEBURN 


PORTRAIT OF A LADY AND TWO CHILDREN 


SIR HENRY RAEBURN 

Born in 1756, the son of a Scotch miller; died in 
Edinburgh in 1812. He entered life as an appren- 
tice jeweller and goldsmith; but soon devoted his 
entire time to the art of portrait painting. He lived 
in Edinburgh where he held much the same posi- 
tion as Reynolds in England. A constant exhibitor 
for many years at the Royal Academy, he was 
elected an Associate in 1813 and a fellow member 
in 1814. He was knighted by George IV on his 
visit to Edinburgh in 1822 and afterwards appointed 
his Majesty’s Limner for Scotland. The character- 
istics of his art are the wonderful strength 
with which he represented the individuality of his 
sitter, and his broad, masterly handling. Ho is 
one of the few British artists represented in the 
Louvre. 

PORTRAIT OF A LADY 

AND TWO CHILDREN 

This pleasing picture shows Raeburn at his best 
full of charm and power. It is an unnamed por- 
trait of a pretty lady with two children, painted 
in a refined and delicate manner. This picture was 
exhibited at the “ Raeburn Exhibition ”, 1876, and 
at the “ Exposition de portraits de femmes et 
d’enfants”, I897. 

It was the property of the Raeburn family ; 
sold at the Raeburn sale 1877 to the Gomtesse 
de PourtaRs. 

Mentioned in ** Sir Walter-Armstrong’s ”, “ Sir 
Henry Raeburn” and in the “Revue de I’Art 
ancien et moderne” 1897, I, and the “Gazette 
de Beaux- Arts”, 1897, I. 



From the Collection of E. Glmpcl & Wildcnstein. 


JOHN CONSTABLE 


COTTAGE 


JOHN CONSTABLE 

Born in 1776. It was Sir George Beaumont, 
founder of the National Gallery, who prevailed 
upon him to come to study art in London. 

He first took lessons with Farrington, and in 
1779 he became a pupil of the Royal Academy. 
He began by painting religious subjects but soon 
returned to his fields and cottages. In 1819 he was 
named Associate of the Royal Academy. And suc- 
cess that had been so long in coming was remar- 
kable after the Paris Salon of 1824 to which he 
had sent three pictures. The death of his wife in 
1828 was a terrible blow to the artist. In 1829 he 
became a Member of the Royal Academy, but he 
never recovered from his loss and in 1837 was 
found dead in his bed. 

« 

COTTAGE 

This picture finished about 1820 represents a 
cottage near Salisbury, that part of the country 
he particulary loved. This is the period at which 
his best work was executed. (The White Horse • 
The Cathedral ; The Shower ; Midday ; The Cart 
of Hay). At this period after having studied the 
masters of landscape, and success helping, it was 
in the fullness of his talent that he produced these 
pictures painted with so much force and personal- 
ity. 



From the Collection of E. Gimpel & Wildenstein. 


AGNOLO DI COSIMO DI MARIANO 


PORTRAIT OF COSIMO I DI MEDICI 


AGNOLO DI GOSIMO DI MARIANO 

Called Bronzino; bom in Monticelli in 1502 
and died at Florence in 1572. A pupil of Raffaellino 
del Garbo and later of Pontormo, he lived in Flo- 
rence, Urbino and Rome. His works show careful 
treatment; the coloring is transparent and the 
features of his sitters, painted with delicacy, are 
usually handsome and severe. His portraits are to 
be found in the Louvre and in all the principal 
Galleries. 

PORTRAIT OF GOSIMO I DI MEDIGI 

This portrait is the one mentioned by Vasari 
when he speaks of the works done by Bronzino 
for Cosimo I, after the latter’s marriage to Eleo- 
nora of Toledo : “The gentleman duke, having 
noticed that Bronzino displayed a personal talent 
for painting from life, had himself portrayed by 
him, covered with white armour, his hand resting 
on the helmet”. This portrait must have been 
painted towards 1545, as shown by a letter 
written by Bronzino to Pietro Francesco Riccio 
published by Gaye (II, 330). 

The picture comes from the celebrated Collec- 
tion of Botto at Chiavari, near Genoa, part of 
which was left to the Library and Children’s Asy- 
lum of that city. 



From the Collection of E. Gimpel & Wildenstein. 


JACOB RUYSDAEL 


LA CASCADE 


JACOB RUYSDAEL 

Landscape painter, was bom about 1630 at 
Haarlem, died in the same town about 1682. Ni- 
colas Berghem advised him to take up painting as 
a profession. 

In the pictures of Ruysdael it is evident that he 
designed everything from nature. His trees and 
broken grounds are pleasing in form, and his skies 
light and floating. 

His fondness for painting the wilder appea- 
rances of nature, it is scarcely necessary to say, 
is evident and it is with these pictures that he 
charms us most. 

LA CASCADE 

At the foot of a steep hill there is a small house. 
The waters of a torrent fall in impetuous cascades, 

Ruysdael loved such compositions, in the paint- 
ing of which his genius had free play. Where can 
we hope^to find anything more beautiful than his 
trees through the leaves of which the light passes, 
his water now calm, now rapid with its changing 
lights ? And one realizes when looking at his works 
that he was the master of the landscapists that 
came after him and above all of the Barbizon 
School. 

This picture comes from the Poiret Collection. 


From the Collection of E. Gimpel & Wildenstein. 


CELEBRATED 


WORKS OF ART 


WORKS OF ART 


OF THE XVIII“‘ CENTURY 


WORKS OF ART OF THE 
XVIIP CENTURY 


During the XVIIP** century Woman reigns 
as mistress. It is she who finds employment 
for the artists. And the latter to satisfy her 
caprices, create and invent, the different 
objects necessary for her toilet and which are 
sold to her by the goldsmiths and fashion 
mongers. 

Here we find the beautifully chiselled watches 
with their porcelain cases, the enamelled gold 
boxes filled with sweetmeats that these charm- 
ing creatures will munch with an indifferent 
air. The tiny toilet boxes which in the smallest 
possible space contain all the different objects 
Madame employs to beautify herself. The boxes 
for patches which have been bought at the 
“Bonne Faiseuse ”, rue St. Denis at the 
“ Perle des Mouches ”. The pretty little pin 
cases the contents of which will serve to mend 
Madam’s disordered attire, one end of the case 
will have her monogram engraved on it and 
will print her initials on the wax which seals 
the “billet doux”. Such charming delicious 
trifles reflecting all the grace of that XVII 
century so extremely feminin and frivolous. 

These objects come from the Seguin Col- 
lection several of which are to be seen at the 
Louvre in Paris. 





From the Collection of E. Gimpel & Wildenstein. 



From the Collection of E. Gimpel & Wildenstcin. 



From the Collection of E. Gimpel & Wildenstein. 


TAPESTRY BY BOUCHER XVIIP CENTURY 


TAPESTRY BY BOUCHER 
XVIIP CENTURY 


Tapestry executed at the “Manufacture Royal de 
Beauvais”, from drawings by Fran9ois Boucher 
representing a fishing scene. It is signed with the 
names of the two directors of the Manufacture 
Royal “Besnir (for Besnier) et Oudry it Beau- 
vais.” These signatures permit us to have the 
approximate date at which it was finished : 
towards 1745. 

No painter could design with so much charm 
and grace as Boucher the drawings that the wea- 
vers of the XVIII**> century reproduced for the 
drawing rooms of the rich French nobility. His 
grand and majestic talent gave itself up entirely 
to these glorious decorations. And his brush knew 
how to give the exact tone that was needed. For 
these reasons Oudry was continually commis- 
sioning him. He designed for Beauvais “ The Story 
ofPsych6”, “Les Amours des Dieux”, “LaNoble 
Pastorale”, “La PSche”, works showing the 
greatness and the remarkable fecundity of the 
painter. This tapestry comes from the Collection 
of Lord Battersea. 



From the Collection of K. Gimpel & Wildenstein. 




THE VIRGIN AND CHILD XV'** CENTURY 


THE VIRGIN AND CHILD 
XV" CENTURY 

Stone. 

To judge by the purity of the forms, 
the delicacy of the carving, the highly 
finished execution of the face expressing 
at the same time such a sweet and simple 
grace, and religious sentiments, we cer- 
tainly have before us a work from the 
school of the “Isle de France”, which 
since the XIII'" century surpassed all the 
others established in France. 

This XV"> century statue comes from the 
“Convent de Gomer Fontaine”, situated 
near Chaumont in Vexin, that was very 
celebrated for its illustrious members, — 
did not Henri IV go there several times! 
This delicious work remained there until 
the convent was pulled down. 




Printed by Moreau Fr^res 
159, boulevard saint-qermain 
Paris 



